FROM CONVERSION TO SUBVERSION:
250 years of the printed book in India

2014

From Conversion to Subversion:
250 years of the printed book in India.
A catalogue by Graham Shaw and John Randall
©Graham Shaw and John Randall
Produced and published in 2014 by
John Randall (Books of Asia)
G26, Atlas Business Park, Rye,
East Sussex TN31 7TE, UK.
Email: johnrandall@booksofasia.com
All rights are reserved. No part of this publication
may be reproduced without prior permission in
writing of the publisher and copyright holder.
Designed by marc@radius-graphics.com, Devon
Printed and bound by Healeys Print Group, Suffolk

FROM CONVERSION TO SUBVERSION:
250 years of the printed book in India

T

his catalogue features 125 works spanning
the history of print in India and exemplifying the vast range of published material produced
over 250 years.
The western technology of printing with
movable metal types was introduced into India
by the Portuguese as early as 1556 and used intermittently until the late 17th century. The initial
output was meagre, the subject matter overwhelmingly religious, and distribution confined
to Portuguese enclaves. This early material
was used for administrative and devotional
purposes, and had little or no impact on the
indigenous Indian population. It was only in
the following century that print culture came
into its own, marked by such pioneering efforts
as The Lutheran Mission Press at Tranquebar
near Madras, which was set up in 1712 to
print Christian texts in local languages for
the conversion of Hindus to Christianity. Two
samples from this press are present here (See
items 1-2), both with an as yet unidentified royal
provenance, probably Danish.

While printing in southern India in the 18th
century was almost exclusively Christian and
evangelical, the first book to be printed in
northern India was Halhed’s A Grammar of the
Bengal Language (3), a product of the East India
Company’s Press at Hooghly in 1778. Thus
began a fertile period for publishing, fostered
by Governor-General Warren Hastings and led
by Sir William Jones and his generation of great
orientalists, who produced a number of superb
books on Calcutta presses. Many were the result
of a detailed study of Indian languages (3, 8, 12,
14), literatures (7) and history (5, 11). All achieved
a remarkable quality of production despite
the difficulties of acquiring paper and other
necessary materials, and the complications of
printing in the harsh climate of Bengal (See for
example, 11).
This same period also generated records of (13,
15) and justifications for (4) East India Company
rule, reports on important scientific research
(9), and the first Indian newspapers (5). By 1800
Calcutta had more newspapers than London,
iii

establishing the tradition of a strong Englishlanguage press that has persisted till today. But
perhaps the most important publication of the
period was the world’s first journal devoted to
Asian studies, Asiatick Researches (10), the organ
of the Asiatic Society of Bengal founded in 1784.
Printing in India in the late 18th century
exhibited the twin governmental functions of
education and control, and with the beginnings
of commercial publishing also sought to entertain
the growing expatriate population. European
painters and engravers moved to India to exploit
the new market, illustrating books and journals
as well as issuing separate sets of topographical
prints. Many, daunted by local conditions,
published their work only on their return to
Europe, but some, notably James Moffat (16),
produced their prints locally in Calcutta.
The first half of the 19th century saw an
explosion of publishing in India. The missionaries
William Carey, Joshua Marshman and William
Ward set up and ran the Baptist Mission Press
(20 & 23-24) at Serampore in Bengal, issuing more
than 212,000 volumes of Biblical translations
printed between 1800 and 1838, in some forty
different languages or dialects. For many of these,
fonts of type had to be designed and cast for
the first time. Similar books were published in
Madras (21-22, 30-31) and Bombay (27).
The unforeseen impact of missionary
publishing was profound. Increasingly, the works
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of Christian presses were read as open attacks
upon indigenous religion, which then called for
defence. Ram Mohun Roy (26) was one of the first
Indians to use the printing press to promote his
own ideas, seeking to find serviceable common
ground between Vedanta and Christianity. Both
Hindu and Muslim communities in the subcontinent soon adopted printing to promote
their own faith. The use of the printing press
in the cause of religious revival led to its crucial
role in the wider rediscovery and dissemination
of India’s cultural and literary heritage.
Outside the areas of East India Company
control, a number of private royal presses were
set up. The greatest of these was established by
Ghaziuddin Haider, Nawab of Oudh, at Lucknow
in 1817. Both his finest production, Haft qulzum
(29), and an equally beautifully printed work on
astronomy (45), are present here.
As the 19th century wore on, printing
fanned out from the capitals to many towns
throughout the sub-continent: Surat and Poona
in 1821, Kottayam 1823, Patna 1828 (39), Delhi
1834 (53, 68), Agra 1835 (56), Ludhiana 1836 (66),
Allahabad and Trivandrum 1839, Bangalore
1840, Benares 1844, Lahore (70, 73) 1850, and
Hyderabad (94) in 1869. This spread of printing
was largely the result of commercial enterprise,
with the publication of a weekly newspaper
or monthly magazine (73) often crucial to the
economic viability of a provincial press. More
iv

presses meant more Indian operators, with the
ever-expanding indigenous market taking on
a more active role. It is worth noting that the
books listed in this catalogue were printed in 27
different towns.
In 1835 the Metcalfe Act initiated the
widespread ownership of presses by Indians,
democratizing print in India. This led to a surge
of printing in all the major regional languages
(66, 72, 77), with newspaper and magazine journalism as seen in Sir Syed Ahmad Khan’s Tehzib
ul-Akhlaq (80) becoming important vehicles of
public discourse.
The introduction of lithography as a new
printing technique in the 1820s had a far greater
impact in India than in Europe. As a relatively
simple and economic technique, lithography
became the ideal medium for the professional and
amateur artist, as illustrated by the work of Charles
D’Oyly (39 & 43) at Patna and Colesworthy Grant
(50 & 61) in Calcutta. D’Oyly’s Behar School of
Athens was the most prolific publisher of prints
in India in the early 19th century. The first book
printed in India to contain lithographic plates is
present here (33).
More importantly, lithography allowed the
reproduction of indigenous scripts without
the need for an alien font. It entered the mainstream of publishing, being adopted above all
by Muslim communities in the subcontinent
to reproduce the cultural and visual authority

of the manuscript. The Nawal Kishore Press of
Lucknow was a pioneer in the revival of Islamic
learning, publishing many classical Persian and
Arabic texts (95 & 112).
The expansion of education in the 19th century
with the widespread establishment of government
schools also created a huge new market for books.
The Calcutta School Book Society (25) had issued
more than 100,000 copies of educational books
by 1821, and this process accelerated throughout
the century.
By the 1860s the first generation of Indian
university graduates spearheaded an unprecedented outpouring of public debate, thought
and creativity known as the ‘Indian Renaissance’
– a movement that began in Bengal and spread
rapidly to other urban centres. Print fanned
the resurgence of pride and interest in regional
literatures, a process that would culminate in
the emergence of literary giants like Tagore (113)
and Iqbal (119).
The second half of the 19th and early 20th
centuries saw two distinct strands of publishing:
the English language press serving the needs of
the British, and the regional language presses
promoting India’s culture and heritage.
The colonial project of control intensified
after the 1857 rebellion (70-71), collecting and
codifying every detail of Indian society. In
defining and packaging an India perceived as
inferior to western civilization, print contributed
v

directly to the agenda of colonial rule. In print
we see at its height the remarkable elaboration of
British administration into the Raj, through such
routine data-gathering as mapping (54, 67 & 87),
district gazetteers (102), ethnographic studies
(82, 101), and Grierson’s monumental linguistic
survey (105). The gradual extension of British
rule can also be traced through the medicogeographical works on Darjeeling (48 & 74) and
Dacca (52). Even the off-duty existence of army
officers and civil administrators was recorded, in
volumes of poetry (32) and humorous sketches
(68-69), often detailing the boredom and tedium
of cramped expatriate life.
Indian publishers focused on indigenous
history and tradition (76, 85, 88-89, 97, 106)
and promoted the development of political
consciousness. Syed Ahmad Khan’s Mohammedan
Social Reformer (80), Rabindranath Tagore’s
famous satire on education, (113), and Mahatma
Gandhi’s crusading newspaper Harijan (117) all
served to encourage the nationalist cause, as did
more directly 18 posters (116) denouncing British
rule and advocating full independence for India.
The modern national identity of ‘India’ has been

indelibly shaped by the introduction of printing
and its spread throughout the subcontinent.
From its origins as an imported tool used to
convert and control the indigenous population,
the printed book in India had become by the
close of the 19th century an Indian engine of
subversion, fuelling religious and cultural revival,
movements for social reform, and ultimately,
in the first half of the 20th century, political
consciousness.
Books printed in India are rare on the market
– the Indian climate has not treated them kindly,
and few copies were sent home to Britain. The
books in this catalogue have been gathered
over a 30-year period. Some bear exceptional
provenance: Governor-General Lord Bentinck’s
copy of Ramaseeana (46), Sleeman’s great study
of thuggee, presented to him by the author;
the Indian National Congress founder Allan
Octavian Hume’s annotated copy of his Hindi
translation of the Indian Penal Code (72); the
artist William Simpson’s copy of a charmingly
illustrated Urdu book of magic (85). Others have
been de-accessioned from libraries where they
languished unread for a century or more.
Graham Shaw
Putney, November 2013
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125 WORKS SPANNING THE HISTORY OF PRINT IN INDIA

1715: First Biblical Translation Printed with an Indian Font
[Bible. New Testament. Romans-Revelation. Tamil]
Biblia Damulica.

T

1

wo German Lutheran missionaries, Bartholomaeus
Ziegenbalg and Johann Ernst Gründler, began printing the first Biblical translation published in an Indian
language, the Tamil New Testament, in 1714 using large
Tamil types cast at Halle in Germany for the Danish
Mission.
For this second part of the New Testament they
used smaller types cast locally from the lead wrappings
of imported Cheshire cheese. The smaller font saved
significantly on the precious commodity of paper, always
in short supply. Locally produced varieties had proved
unsuitable for printing purposes, so the press was reliant
on imported paper from Europe.
The Tranquebar Mission – the first Protestant mission
in India - was established in 1706 under the leadership
of Ziegenbalg. Within six years a printing press was
in operation, a remarkable example of international
Christian cooperation: the privilege of running a press
without censorship from the local
Governor was granted by the Danish
King, Frederick IV; the missionary
manpower, including the printers, came
principally from Germany, from the
Lutheran Ostindische Missionsanstalt
at Halle, near Leipzig; and the press
itself and most subsequent supplies of
printing materials (paper, ink, etc.) were provided by the
Society for Promoting Christian Knowledge in London.
In 1711 a printer named Jonas Finck sent out by the
Society was lost overboard during the voyage, allegedly
while drunk. He was replaced by three German printers.

Tranquebar, on the Coromandel coast south of Madras,
was like Serampore in Bengal, a tiny Danish colony, and its
press was therefore beyond East India Company control.
Immunity from censorship and prosecution meant
that, in the history of printing and publishing in South
Asia, these two tiny colonies were immensely important,
out of all proportion to their size and influence otherwise.
The Tranquebar Mission Press was the longest-living and
most prolific of all the 18th century presses in South
Asia – indeed it continued operating well into the 19th
century.
The first leaf of this work, the contents page, is printed
in the larger "Halle" Tamil font.

[1715] [Tranquebar: Tranquebar Mission Press] First edition pp.[2, 176] Contemporary full mottled calf, gilt ornamented with Royal insignia.

With the de-accession stamp of Leiden University Library (“Acad. Lugd. Ex auct.
Curatt. Vendidi”). [Darlow & Moule 9096]

j ohnrandall@ b ook s ofas ia.com

2

3

1778: First Book Printed in Northern India
Halhed, Nathaniel Brassey.
A Grammar of the Bengal Language.

O

ne of the most famous works in the entire history
of printing in South Asia: the first work printed not
only in Bengal but in the whole of northern India; the
first printed grammar of Bengali to use Bengali types,
and the first product of the East India Company’s Press
in Bengal. The appearance of this work can be seen as
inaugurating the modern tradition of publishing in the
sub-continent.
Nathaniel Brassey Halhed, son of the Director of
the Bank of England and friend of Sir William Jones at
Oxford, became a writer in the East India Company
service and was encouraged by the Governor-General,
Warren Hastings, to study local laws and languages as
part of his project of British control.
This work was the first result of that initiative to be
printed in India (Halhed’s translation of A code of Gentoo
laws was published two years earlier, but in London). It
represents a collaborative effort between another East
India Company civil servant, Charles Wilkins, acting
on the Governor-General’s authority and overseeing all
stages of the printing, Joseph Shepherd, a well-known
Calcutta gem- and seal-engraver who helped to design and
cut the Bengali fount, later to perform a similar role with
Persian for Gilchrist, and Panchanan Karmakar, a Bengali
blacksmith, who cast the types and went on to work in
the same capacity at the Serampore Mission Press.
“It is recommended not to bind this book till the setting
in of the dry season, as the greatest part has been printed
during the rains”, (advertisement), illustrating one of the
many problems facing publishers in Calcutta at this time.

3

1778 Hoogly First edition pp.[ii], xxix, [i], 216, folding engraved plate, folding
engraved errata leaf. Contemporary half calf, speckled boards, neatly rebacked.
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With the bookplate of the Marquis Calvatoni. [Shaw pp. 69-70; SABREB p. 140.]
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1783: A Celebrated Account 0f Mughal Administration under Akbar
Abu al-Fazl, ibn Mubarak;
Gladwin, Francis (Translator)
[A’in-i Akbari] Ayeen Akbery;
or, the institutes of the the emperor Akber,
translated from the original Persian by Francis Gladwin.

A

bū al-Fazl, a remarkable historian, was chief secretary
   and close confidant of the Mughal emperor Akbar.
The first volume of this work contains the regulations
for the different offices of government, particularly the
military and the revenue; the second, a history of the twelve
provinces (subah) of the Mughal empire; and the third, an
account of the religion and literature of the Hindus.
The A’in-i Akbari is remarkable for its use of data,
containing “a mine of statistical information on the
sixteenth century that is without parallel in the historiography of India before Abu’l Fazl’s time, or even after
Abu’l Fazl’s time until the appearance of gazetteers in the
nineteenth century” (Encyclopaedia Iranica, Vol. I, p. 714.
London, 1985).
Francis Gladwin, d.1813, an officer in the service of the
East India Company, was encouraged in his oriental studies
by Wiliam Hastings. He was a founding proprietor of The
Calcutta Gazette in 1784, an early member of the Asiatic
Society of Bengal, and was appointed first professor of
Persian at the College of Fort William in 1801.
William Mackay became printer at the Honorable
Company’s Press at the beginning of 1786.

6

1783-86 Calcutta: [printed at the Honorable Company’s Press]; (Volume III),
printed by William Mackay. First edition Three volumes, folio, pp.xvii, [1], x,
[2], 387, [64]; iv, [2, errata leaf], 214, [2], 114; xii, [8], 275, [1], plate (A map of
Jummoodeep). Full contemporary calf, gilt. The portrait of Akbar which some
recorded copies have is not present here.
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With the bookplate in each volume of Percy Scawen Wyndham, 1835-1911,
Conservative member of parliament and founder member of the group of
intellectuals called ‘The Souls’ together with Lord Curzon, Arthur Balfour and
others. [Shaw 22, 30 & 61; SABREB pp. 154, 157 & 169]
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1788: First and Finest Scholarly Journal Devoted to Asia
Asiatick Researches: or, Transactions of the
Society, instituted in Bengal, for inquiring into
the History and Antiquities, the Arts, Sciences,
and Literature, of Asia. Volumes 1 to 12.

T

10

he first twelve volumes of the journal of the Asiatic
Society of Bengal founded by Sir William Jones, High
Court Judge and pioneering orientalist, in 1784, which
holds the distinction of being the first learned journal ever
published to be devoted specifically to Asian studies. Just
as the Asiatic Society of Bengal was the model for all such
learned societies established in South Asia and beyond–
Bombay, Dacca, Colombo, Singapore - and indeed for
the Royal Asiatic Society in London itself, so Asiatick
Researches became the template for all future journals of
these societies and similar bodies. In that sense, it may
be said to have contributed significantly to the creation
of the concept of modern Asian studies. Its wide-ranging
contents reflect the aims of the Society to investigate “the
history, civil and natural, the antiquities, arts, sciences,
and literature of Asia”, in an age of unbounded optimism
and self-belief that within the geographical limits of Asia
a single Society could embrace “whatever is performed by
man or produced by nature”.
The contents of these twelve volumes are staggering
in their diversity, covering historical and comparative
linguistics, epigraphy, numismatics, architecture and
art history, religious studies (Hindu, Muslim, Jain, Sikh,
and Malabar Christian), music, literature, Hindu and
Islamic law, geography and travel, games, population
studies, ethnology and castes, agriculture, trades and
occupations, history, astronomy, mathematics, horology,
mechanics, weights and measures, botany and zoology,
chemistry, geology and mineralogy, diseases and medicine,

economic products and their manufacture. Although predominantly covering greater South Asia, the papers
range from Arabia and Iran through mainland and island
Southeast Asia to Central Asia and China. The timespan
of these twelve volumes can be seen as a bridge between
the age of the Enlightenment and the Romantic era,
witness Jones’ own lyrical description of his pet lemur in
volume 4.

Volumes 1-12. 1788-1816 Calcutta First edition. Twelve volumes, 4to, more
than 6,000 pages, 138 plates and maps. A very good set uniformly bound in full
contemporary calf, neatly rebacked.

Volumes 2-12 bear the bookplate of William van Mildert, last Prince-Bishop of
Durham and one of the founders of the University of Durham; Volume 1 has the
bookplate of Milton, Peterborough. [Printing and the Mind of Man, 235]

j ohnrandall@ b ook s ofas ia.com

18

19

1800-1808: Superb Large Aquatint Plates of Calcutta, Benares, and the Ganges
Moffat, James.
A collection of twenty-one aquatints,
comprising views of Calcutta, Benares, and
stations on the river Ganges, with one of
Seringapatam, two of Canton, and two views
of the Sumatra coast, all printed and published
at Calcutta between 1799 and 1810.

J

ames Moffat was a Scottish landscape artist and topographical engraver working in Calcutta from 1789
   until his death in 1815. He gained employment first
in one of the Calcutta printing houses used for official
publications, but by 1797 began advertising in the Calcutta
Gazette for commissions to produce ‘picturesque copperplate engravings (performed on very moderate terms)
... accurately delineated, and if required, transferred to
plates of any size’.
Initially these were based on his own drawings of
Calcutta and its suburbs, including the new houses being
built by the British at Garden Reach along the river
Hooghly. His first aquatints were published in 1798 and
were well received, attracting subscriptions from many
local East India Company officials. His South East view
of New Government House, Calcutta, published in 1803
was the first widely circulated image of the magnificent
new seat of British government in India. It was reissued in
London in 1805 and helped to establish Moffat’s reputation
at home as well as in India.
Moffat’s later prints ranged far beyond Calcutta to
include Berhampore, Monghyr, Benares and other sites
that had attracted his attention on his travels up the
Ganges. He also printed views of southern India, Indonesia
and China based on the original drawings of other artists,

16

mostly to commissions, but perhaps also, in the case of his
View of Seringapatam, in an attempt to profit from popular
sentiment. It is difficult to estimate his total published
output, including his caricatures of British life in India, but
it may amount to no more than about fifty prints. Moffat
produced few impressions from each plate at Calcutta,
and fewer still survive.
Moffat has been largely overlooked as a member of the
first generation of British artists who worked in India. He
merits only a brief mention, for instance, in Mildred Archer
and Ronald Lightbown’s India observed: India as viewed
by British artists 1760-1860 (London: Victoria and Albert
Museum, 1982). The only study to date that has attempted
to consider his contribution seriously is Hermione de
Almeida and George H. Gilpin’s Indian renaissance: British
romantic art and the prospect of India (Aldershot: Ashgate,
2005, p. 251). According to them, Moffat “played a clear part
in the visual support of empire during the early decades
of the nineteenth century ... Moffat’s work, regardless of
subject or locale, is characteristically selective and spare:
landscape features are reduced to suggestive essentials;
human details, whether people, boats, or buildings, are
drawn in simplified shapes and placed in the scene in
almost geometric formations; the engraver’s lines are
tightly controlled and limited to those necessary for clarity
of depiction; and the color, when used, shows a simplified
palate of two or three shades sparingly applied. With their
abstracted essentials, preconceived forms and controlled
counters, Moffat’s scenes convey the impression of artistic
representations that are at once reductively primitive and
manipulatively symbolic.”

1800-08 Calcutta Twenty-one fine aquatint engravings, nineteen measuring approximately 33.5 x 50 cm, with two smaller at 22.5 x 36 cm.
Conservation mounted.
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1805: Carey’s Claim for the Importance of the Bengali Language
Carey, William.
A grammar of the Bengalee language.

I

n his preface William Carey stressed the importance
of acquiring a knowledge of Bengali, and was scathing
about the limitations of Hindustani as a lingua franca in
Bengal: “It has been supposed by some that a knowledge
of the Hindoostanni language is sufficient for every
purpose of business in any part of India. This idea,
however, cannot be supposed to apply to Bengal, in which
Hindoostanni is almost as much a foreign language as
the French in the other countries of Europe … In all the
courts of justice the poor usually give their evidence in
Bengalee … All bonds, leases, and other agreements or
instruments are generally written in this language. The
greater part of those persons with whom a European is
concerned especially in the collection of the revenue, and
in commercial undertakings, speak only the Bengalee”.
This second edition, nearly twice the size of the first,
Carey judged to be “a new work”, reflecting his greater
knowledge of the language acquired since the first edition
which had been published four years earlier.

20

1805 Serampore: printed at the Mission Press The second edition, with
additions.. pp.vii, [1], 184.

j ohnrandall@ b ook s ofas ia.com

Contemporary calf, neatly re-backed preserving original spine. British and
Foreign Bible Society blind stamp on end-paper [Not in Diehl (who records the
4th edition).]
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1816-21: Ram Mohun Roy

Seven Tracts and Translations

Roy, Ram Mohun.
1) A Defence of Hindoo Theism in
reply to the attack of an advocate
for Idolatry, at Madras. [bound with]
2) A Second Defence of the Monotheistical
System of the Veds. In reply to an apology
for the present state of Hindoo worship. [and]
3) Translation of an Abridgment of the Vedant,
or Resolution of All the Veds; the most celebrated
and revered work of Brahminical Theology;
establishing the unity of the supreme being; and that
he alone is the object of propitiation and worship. [and]
4) Translation of the Moonduk-Opunishud
of the Uthurvu-Ved, according to the gloss
of the celebrated Shunkura-Charyu. [and]
5) Translation of the Kuth-Opunishud,
of the Ujoor-Ved, according to the Gloss
of the celebrated Sunkuracharyu. [and]
6) An Appeal to the Christian Public, in
defence of the “Precepts of Jesus.”
7) An apology for the pursuit of final beatitude,
independently of Brahmunical observances.

R

aja Ram Mohun Roy, 1772-1833, was the son of a
Vaishnavite landowner in rural Bengal. He studied
Bengali, Persian, Arabic, and Sanskrit before taking
employment with the East India Company. He became
one of the most important thinkers of the early 19th
century, and was perhaps the first Indian intellectual to

26

1817-20 Calcutta First editions. Seven tracts bound in two volumes, pp.[iv],
20, 29; [ii], 2, 58; [viii], 21; [ii], iii, 25; [ii], iv, 40; [ii], 32; [2], 3, [1], 3, [1],4, 4,4.
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tackle the conflict between western education and reform,
and traditional thought and social structure.
When Roy moved to Calcutta he translated the
Upanishads into Bengali, he wrote in English against sati,
he debated the rights of Hindu women with orthodox
scholars and he disputed with missionaries the superiority
of Christianity.
Roy was a passionate advocate of Vedanta philosophy
which stressed the unity of God as distilled in the
Upanishad texts, in contrast to the more popular strands
of Hinduism. He believed in one omnipotent God and
proclaimed this to be the message of the Vedas, the Holy
Quran, and the Bible thus offending equally orthodox
Hindus and Christian missionaries.
In the first of these seven separately issued tracts, A
defence of Hindoo theism …, Roy publishes in full the attack
made on him by B. Senkara Sastri, Head English Master
at the College of Fort St. George, first made in a letter
published in the Madras Courier on 20th December 1816,
before going on to demolish his argument.
The second tract, A second defence of the monotheistical
system of the Veds, is Roy’s response to the work of “a learned
Brahman now residing in Calcutta” with quotes from the
original work throughout. He had published a rejoinder in
Bengali a few weeks earlier; this English version contains
“some additional remarks”.
The third, fourth and fifth tracts are translations
of Vedanta texts which Roy undertook, as he himself
stated, “during the intervals between my controversial
engagements with idolators.”
The Serampore Baptist missionary, Joshua Marshman,
entered into a heated debate with Roy over the nature

The fourth tract printed by D. Lankhert, Times Press. The sixth issued under the
pseudonym, “A Friend of the Truth.” The seventh printed at the Baptist Mission
Press, and bears a presentation inscription at head of title page, “From H.
Bardwell to Wm. Jenks”. Two volumes bound in half calf. Some ancient worm
holes in first few pages of first tract.
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1822: The King of Oudh’s Dictionary from his Royal Lucknow Press
Ghaziuddin Haidar, Nawab of Oudh.
Haft qulzum. [Seven seas: a dictionary and grammar
of the Persian language.]

T

his magnificent dictionary is undoubtedly the finest
product of the Lucknow Matba’e Sultani, one of
the earliest private royal presses in India, established by
Ghaziuddin Haider, Nawab of Oudh, in 1817.

Haft qulzum is a superb, large, and comprehensive
dictionary of Persian compiled by the king of Oudh, and
arranged and edited by Mawlawi Qabul Mohammad. It
contains some 27,709 entries. Every single printed page
proudly bears the coat-of-arms of the royal house of
Oudh with its distinctive double fish motif. The work
is beautifully type-set, being produced before the press
switched to the new technology of lithography around 1830.

29

1822 Lucknow: Matba’ e Sultani First edition. Folio (39 x 28 cm), seven parts
bound in three volumes, pp.[v], [2], 354, [2], [iii], 243, [2], [1]; 245, 179, 180; 161,
229. The Signet Library copy presented by George Swinton, Chief Secretary to
the Government of Bengal in the early 1830s. With a 4-page manuscript note
inserted at front of Volume 1 containing the “substance of a letter from the King
of Oude relative to the Huft Koolzoom”. Bound in contemporary half leather,
plain boards, spines neatly repaired. Minor spotting to extremities. [Edwards,
column 241.]
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A manuscript note explains the Nawab’s fascination from
his youth with books, literature and especially philology
and lexicography: “Dictionaries are as a vast and deep
ocean, from which the pearls of knowledge are to be
extracted without much exertion to the divers of thought.”
Publishing such a large and comprehensive dictionary was
the fulfilment of a long-held ambition. The Nawab explains
the origin of the title thus: “Because philology is the ruling
principle and basis of all science as water is of life (according
to the verse in the Coran “I have made of water all things
that have life”), so that water is the fundamental principle
of animated nature, I have named this work, the Huft
Koolzoom or Seven Seas.”
j ohnranda ll@b ook s ofas ia.com
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1824: First Book Printed in India to contain Lithographic Plates
Lushington, Charles.
The history, design, and present
state of the religious, benevolent and
charitable institutions, founded by the
British in Calcutta and its vicinity.

M

odelled on Anthony Highmore’s 1810 Pietas Londinensis, and intended as “a practical refutation
of the charge of indifference to the interests of the
natives”, this book contains summaries of the work and
achievements of some thirty or more Calcutta institutions arranged into three categories: Religious (i.e.
Christian) including the Calcutta Auxiliary Bible Society,
the Calcutta Diocesan Committee of the Society for
Promoting Christian Knowledge, the Calcutta Baptist
Missionary Society, and Bishop’s College; Benevolent
(i.e. mostly educational) including Government Sanskrit
College, the Calcutta Madrassah, the Calcutta School
Book Society, the Bengal Military Orphan Society,
and the Lord Clive Fund; and Charitable (i.e. mostly
medical) including Presidency General Hospital, the
Native Hospital, the Government Establishment for
Vaccination, and the School for Native Doctors.
Charles Lushington arrived in India in 1801 as a servant
of the East India Company, rising to become Private Secretary to the Governor General and Chief Secretary to
the Government of India.
This appears to be the first book printed in India to
contain lithographic plates, published the year before
Grierson’s The Seat of War in the East. The plates are of
Bishop’s College, a Native School, the front elevation of
the Hindoo College, and the Military Orphan School. The
plan is of Hindoo College.
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1824 Calcutta: printed at the Hindostanee Press by G. Pritchard First edition.
pp.9, [3], 348, lxxx, errata leaf, frontispiece, 3 plates, plan. Bound in later half calf,
cloth boards. Original green front wrapper bound in.
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Bookstamps on title of “Education Department Library”, and manuscript inscription on end paper, “Presented by Horace Grant Esq.”
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1830: D'Oyly's Costumes of India
D'Oyly, Sir Charles.
Costumes of India.

T

he twelve superb lithographs in this book portray a
cross-section of castes rather than costumes, despite
the work’s title. Subjects range from religious figures such as
the urdhvabahu ascetic with his arm permanently upraised,
through common occupations including a barber, snakecatcher and fisherman, to rather obscure servants such as a
cane-bearer and lynx-keeper. Ten lithographs are based on
drawings by D’Oyly himself, and two, Hindoo Women, and
Fishers, are after sketches by the artist George Chinnery,
D’Oyly’s friend and mentor.
The plates are titled:
A Hindoo man of rank
eating pawn; An hujaum
or barber; Brahmins at
a toolsee altar; Hindoo
women preparing fuel;
fishers of small fry; An
assaburdar or long silver stick bearer; Ordbhawn or Hindoo
faker; female attendants; A samporea or snake-catcher; A
bheesty or water carrier; A chokeydar or police officer; and
A seah-gosh or lynx & his keeper.
Costumes of India, with its title-page dated January 1830,
was the penultimate work printed at the Behar Amateur
Lithographic Press, followed only by Indian dead game.
In 1831 D’Oyly was promoted from Opium Agent to
Commercial Resident at Patna, leaving him far less time
to devote to printing.
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1830 Patna: Behar Amateur Lithographic Press First edition. Oblong 8°
(250 x 300mm). Mounted lithographic title and twelve hand-coloured lithographic plates mounted on stiff paper. Original plain wrappers with lithographic
label to upper cover. Rebacked and recornered, lightly soiled, minor wear to
extremities, label rubbed. Preserved in modern half calf box with cloth boards.
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With armorial bookplate of Francis Gray Smart. [COPAC records one copy at the
British Library. Yale has a copy, as does the University of Melbourne, but with
only 10 plates.]
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1836: The Governor-General’s Copy of a Major Work on Thuggee
Sleeman, William Henry.
Ramaseeana, or a Vocabulary of the Peculiar
Language used by the Thugs, with an Introduction
and Appendix, descriptive of the System pursued by
that Fraternity and of the Measures adopted by the
Supreme Government of India for its Suppression.

A

notably rare and important work on the suppression
  of thuggee, or the large scale murder of travellers
in India, with presentation inscription from the author
to the Governor-General who sponsored his work.
The campaign against thuggee and dacoitry is the bestknown example of the concept of ‘communities socialized
to criminality’ developed by the British in India, not least
because of the publicity it gained from Sleeman’s own
published works. Academic debate still rages over the
true nature and extent of the threat posed by thuggee,
or how far it was exaggerated by the British to justify
the expansion of colonial rule under Governor-General
Bentinck’s social reform agenda.
William Sleeman was the architect of the anti-thuggee
campaign of the 1830s, energetic, systematic, and with an
eye to his own career advancement. Through his many
published works, Sleeman effectively created what might
be termed the thuggee myth, which has persisted into
modern popular culture via John Masters’ novel The
Deceivers and Stephen Spielberg’s film Indiana Jones and
the Temple of Doom.
“Ramasee” was the thugs’ own name for their secret dialect, based to some extent on Hindi. This work embodies
Sleeman’s supreme self-confidence as he states: “there is
no term, no rite, no ceremony, no opinion, no omen or
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1836 Calcutta: G. H. Huttmann, Military Orphan Press First edition. pp.v, [3],
270, 515, [1], 3 folding lithographed genealogical tables. A handsome copy bound
in full gilt ornamented calf, marbled silk endpapers, all edges gilt.
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usage that they [i.e. the captured thugs] have intentionally
concealed from me.” It provides accounts of Sleeman’s
interrogation of his thug informers together with a lexicon
of about 600 thuggee terms, and was published just a year
after Sleeman had been appointed Head of the Thuggee
Department.
Lord William Henry Cavendish-Bentinck GCB, GCH,
PC, 1774–1839, served as Governor-General of India from
1828 to 1835. He was tasked with turning the loss making
East India Company to profit, took steps to suppress sati as
well as thuggee, and introduced a degree of modernization
on the western utilitarian model.

With fine presentation inscription: “To Lord William Cavendish Bentinck, to whose
wisdom and firmness the author considers India to be indebted for the good,
which in this Report, is shown to have been effected, by his measures and under
his auspices”. Engraved portrait of Bentinck tipped on to free end-paper.
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1842: A Magnificent Large Scale Hand-Coloured Map of Calcutta
[Map. Hoogly River] Joseph, Charles.
Topographical Survey of the River Hoogly
from Bandel to Garden Reach exhibiting
the principal buildings, ghauts, temples, &ca
on both banks; and comprising the Danish
settlement of Serampoor, cantonments and park
of Barrackpoor, together with the settlements of
Chinsurah, Chundunnuggur & environs of Hoogly,
with the Great Road from Calcutta to Hoogly,
via Palta Ghaut. Executed in the year 1841.

T
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his magnificent map on a scale of 4 miles to the inch
measures 9 feet by 2.25 feet (284 x 64 cm). The map
includes all the foreign enclaves up-river from Calcutta:
the Danish settlement at Serampore, the French at
Chandernagore, the Dutch at Chinsurah, and the
Portuguese at Bandel. The level of detail in each locality
is fascinating – at Serampore, for instance, besides the
College building itself, the sites of the ‘Printing Office’
and next to it the ‘Paper Engine’ are clearly depicted.
Charles Joseph, born in 1802, “a native of Tranquebar”
(the Danish colony in southern India), was taken on as an
apprentice draughtsman in the Deputy Surveyor General’s
Office at Madras in 1823. He was probably an AngloIndian or Indian Christian as he is described as having
“insufficient knowledge of English to qualify as surveyor”.
However, he proved “very clever as a draftsman”, and in
1833 was transferred on Colonel Sir George Everest’s
recommendation to the Surveyor-General’s Office in
Calcutta where he worked until 1843 and “drew many
important maps”, this being one of the finest, as well
as Map of the Grand Trunk Road from the Karamnassa to

the Sutledge (1851) and Map of that part of India which lies
between Calcutta and Lahore (1857), before his death in 1859.

1842 Calcutta: printed by T. Black, Asiatic Lith. Press First edition. A large
engraved map measuring 284 by 65 cm (9 x 2.25 feet), dissected & backed on
linen. Contemporary hand-colouring.

Professionally restored and mounted. Minor soiling & staining. Occasional slight
loss at folds. [Phillimore Volume 3, pp.321 and 377, Volume 4, pp.267, 286-7,
336, 350 and 381.]
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1846: Exquisite Hand-Coloured Lithographs of Inscriptions on Sikh Cannons
[Smyth, Ralph].
Inscriptions on the Seikh guns captured
by the Army of the Sutledge 1845/46.

A

n exquisite pictorial record of no less than 80 cannon
captured by the British during the First Anglo-Sikh
war. Captain Ralph Smyth of the Bengal Artillery had
compiled a mass of technical data on the Sikh guns which
he published as Plans of ordnance captured by the Army of the
Sutledge, but that volume contained only a single plate of
inscriptions with its valuable information on the cannons’
dating and production.
These plates were exquisitely lithographed by C. Gomeze,
with different background colours to the inscriptions which
are mostly in Nastaliq, with some in Lahnda or Devanagari
script. There is generally one plate per gun, but there are
some exceptions. For example Gun No. 45 has no less
than 20 plates.
Formidable cannon power was the centrepiece of the
Sikh Khalsa Darbar Army, the most modern army the East
India Company ever faced in battle. Two hundred and fifty
six guns were captured in the First Anglo-Sikh War and most
were melted down. A few of the most ornate pieces were
sent to Britain and may still be seen today, for instance, at
the Royal Arsenal, Woolwich, the Royal Hospital, Chelsea,
Dover Castle, and the McKee Barracks, Dublin (Neil
Carleton, ‘Lion’s teeth: the artillery of Maharaja Ranjit
Singh’, SikhSpectrum.com Quarterly No. 22 (2005).
The antiquarian bookseller Francis Edwards sold a
copy of this book a hundred years ago at 8 shillings.
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[1846] [Calcutta]: C. Gomeze, Lithographer First edition. Sixty-four handcoloured plates, including title. Bound in contemporary half morocco, neatly
rebacked preserving original spine, modern slip-case. Damp staining to endpapers, not affecting plates.
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With faded and mostly illegible manuscript ownership inscription on front
end-paper from a soldier to his father, dated Rawalpindi, 17th July 1859, and
with same soldier’s ownership inscription on title page. Plates interleaved with
blanks. [COPAC records two copies, at the Victoria & Albert Museum, and at
Oxford.]
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1846: “The Most Important Contributions, not only to Botany, but to Natural Science,
which have ever been published in India”
Wight, Robert.
Spicilegium Neilgherrense, or
A selection of Neilgherry plants. Drawn and
coloured from nature, with brief descriptions of
each; some general remarks on the geography and
affinities of natural families of plants, and occasional
notices of their economical properties and uses.

R

obert Wight (1796-1872), surgeon and botanist, was
a man of phenomenal energy, energy he devoted
to collecting the plants of southern India and illustrating
them in a series of books published in Madras. He
admired the skill of Indian artists and enlisted the help
of several, chief amongst them named Govindoo with
whom he was so pleased he named a plant after him.
For this work Wight selected 200 Nilgiri plants from
his Icones plantarum Indiae Orientalis and had them handcoloured. The plates were lithographed by Dumphy.
Joseph Hooker considered Wight’s publications “the
most important contributions, not only to botany, but to
natural science, which have ever been published in India”
(Hooker & Thomson, 1855, Vol.1, p.50).
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[1846]-1851 Madras: printed for the author at the Spectator Press First
edition. Two volumes 4to, pp.ix, 83; 94, 196 hand coloured plates, 7 folding,
(Volume I numbered 1-102, but lacking 74 & 75 (not issued), folding plates each
numbered as 2 (30-31, 34-35, 83-84) and 3 bis plates (42/1, 67/2, 67/3);
Volume II numbered 103-202 with four folding).
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Bound in later half cloth, marbled boards, a few marginal tears, last two plates
a little soiled. Lacks title page to second volume. Linnean Society stamp on
title. One of a limited edition of 100 copies only [Nissen 2142; Plesch cat 203;
Desmond, pp.115-118.]
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1849: First Book on Human Anatomy in an Indian Language, with Magnificent Plates
Mouat, Frederic John.
An atlas of anatomical plates of
the human body. With descriptive letterpress in English and Hindustani. Published
by order of the Government.

T

63

he first work of human anatomy in an Indian language,
with magnificent plates lithographed by the Calcutta
artist Colesworthy Grant and then hand-coloured by
Indian artists working under Mouat’s supervision.
This book was designed to assist in the training of
Indian Army physicians attached to the Bengal Medical
College in Calcutta - hence the text throughout is given
in both English and Urdu, the latter being separately
paginated.
The large and beautiful lithographed plates, copied
from Western works on anatomy, were the work of
the Calcutta artist Colesworthy Grant, whose skill
Mouat warmly acknowledges: “Those who are aware of
the difficulties connected with the art of lithography,
incidental to a tropical climate, will be able to appreciate
his merits. The printing could only be accomplished
when the state of the atmosphere was favourable, and
the whole was executed by himself. The drawings have
been coloured by native painters under my personal
superintendence.” The production of the work must have
been a massive undertaking; it was issued in fascicules
from 1846 onwards.
Frederick John Mouat, 1816-1897, was a remarkable
figure in nineteenth century India, achieving distinction
in three separate fields: he was Professor of Medicine in
the Bengal Medical College from 1841 to 1853; he played
a leading role in prison reform as Inspector-General of

Goals in the Lower Provinces of the Bengal Presidency for
fifteen years; and as Secretary to the Council of Education
in Bengal for ten years he was a major campaigner to
establish the first universities in India.

1849 Calcutta: Bishop’s College Press First edition. Folio, 43 x 27 cm, pp.[8],
iv, vi, [vi], 1-277, iv, [278], 3, [1], [279-281], 50 hand coloured lithographic plates.

Text throughout in both English and Urdu. Bound in contemporary local sheep,
skilfully repaired in places. Contemporary Indian marbled paper end-papers.
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1858: An Infamous Account of Retribution during the 1857 Rebellion
[Cooper, Frederic Henry].
The crisis in the Punjab, from the 10th of May
until the fall of Delhi, By a Punjab employee.
For the benefit of the “Lawrence Asylum”.

T

70

he scarce first edition of this personal record of
“four of the most memorable months which have
ever run their course in India”.
Frederic Cooper, Deputy Commissioner of Amritsar,
is notorious for his summary execution without trial of
282 sepoys from the 26th Bengal Native Infantry who
had mutinied, been disarmed, escaped from jail, but then
surrendered peacefully. The episode, known as “The
Black Hole of Amritsar”, has largely been buried in the
pages of history. Cooper’s first-hand account, “penned in
spare half hours of leisure snatched from time occupied in
heavy official duties”, is unrepentant, not to say gloatingly
triumphalist, and he was congratulated for his action at
the time by the likes of Sir John Lawrence and Sir Robert
Montgomery.
Published simply as a first-hand account of events
during the 1857 rebellion in the Punjab, from news being
received on 11th May of events at Meerut and Delhi, the
disarming of troops at Mian Mir outside Lahore and
the mutiny of troops at Ferozpur both on 13th May, the
mutinies at Jalandhar, Jhelum, Sialkot, and Peshawar,
down to the siege of Delhi.
The author sets the scene very dramatically: “The
seizure of Delhi and its concomitant tragedies burst upon
Anglo-Indian society like a thunder clap … The hot weather
had set in. Territorial expansion and aggrandizement had
reached its extreme limits, while the force of European
troops dwindled to its extreme minimum. Cholera had

decimated European troops last year, and these vacancies
had not been filled up … The first layer of civilization
had hardly been spread over Oude … The Persian
treaty had scarce been ratified, while the inflammatory
proclamation of the Shah, calling on all the faithful to
oust the treacherous tribe of the British, was fresh in the
memory of every Mahomedan in India.”
This scarce first edition was published to raise funds
for the Lawrence Asylum, a chain of schools set up to
provide education to the children of the deceased and
serving soldiers and officers of the British army. The
founder, Sir Henry Lawrence, had been killed at Lucknow.

1858 Lahore: Punjabee Press: H. Gregory First edition. pp.[4], ii, iv, [1], v,
154, vi, 2 mounted plans, errata slip. Bound in full ornately gilt tooled morocco
by Stoneham of Woolwich. A few ink corrections to errors in text.

Armorial bookplate of George Godfrey Pearse, 1827-1905, Commanding Officer
of the 3rd Seikh Irregular Cavalry. [Ladendorf 244; COPAC shows copies at the
British Library, SOAS, and Manchester.]
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1861: Allan Octavian Hume’s Own Copy of his Hindi Translation of the Indian Penal Code
[India. Acts. Penal Code].
Hindee version of the Indian Penal Code
or Act XLV of 1860. Translated under the
orders of the Hon’ble the Lieut. General, N.W.P., by
Allan Octavian Hume, C.B., Magistrate, and Kour
Luchmun Singh, Deputy Magistrate of Etawah.

F

irst Hindi edition of the Indian Penal Code. The copy
of Allan Octavian Hume, a founder of the Indian
National Congress, signed by him and with substantial
annotation in his hand.
The Indian Penal Code, modelled on English law, was
drafted in 1860 by a Law Commission chaired by Thomas
Babington Macaulay. Its publication was a landmark in
Indian legal history. Hume was ideally placed to produce
the official Hindi translation, being stationed at Etawah in
the Hindi heartland, halfway between Agra and Kanpur.
Allan Octavian Hume, 1829-1912, graduated from the
East India College at Haileybury and joined the Bengal
Civil Service in 1849. At Etawah he proved to be a more
than able administrator, improving roads and health care
facilities, introducing free primary education in Hindi
and Urdu, and even issuing a local newspaper, Lokamitra
(“The People’s Friend”).
A lifelong friend of John Stuart Mill, Hume believed in
progress through social and political reform. During the
1857 uprising, which he blamed on political ineptitude,
he took refuge in Agra fort but was back in Etawah by
January 1858 with a policy of 'mercy and forbearance',
much criticized by many of his peers.
Later, as head of a new department of Government
responsible for agriculture, revenue and commerce, Hume
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1861 Etawah: printed by Hukeem Jowahir Lall, at the Educational Press First
edition. pp.[2], 40, 364, English and Hindi title pages, Hindi printing throughout.
With a separate Hindi title-page beginning: “Hindusthana ka danda sangraha
….”
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became increasingly critical of land-revenue policy which
he considered had caused acute poverty in many parts of
India. As a result his department was abolished and he
was demoted to revenue administration. Hume’s response
was to publish his criticisms in a book, Agricultural reform
in India. He took early retirement in 1882, having stayed
on to pay for the publication of his three-volume work,
The game birds of India, Burmah and Ceylon, ornithology
being another of his passions.
In retirement he took up the cause of Indian representation in the political sphere, writing an open letter
to Calcutta University graduates in 1883 urging them to
form their own national political movement. This led
two years later to the formation of the Indian National
Congress.
This was Hume's first published work.

Hume’s own copy, with his bookplate and ownership inscription, “My own copy
Allan Hume”, and his manuscript notes throughout the contents leaves [first 40
pages]. In a fine example of a contemporary Indian binding of full red straightgrain morocco, gilt tooled. Spine rubbed, headcap and joints repaired. [No copy
appears in COPAC.]
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1872: “The Love of One’s Own Nation is an Article of Faith”
Ahmad Khan, Sir Syed (Editor).
Tehzib ul-Akhlaq. The Mohammadan
Social Reformer. [with] A Scheme for the
proposed Mohammedan Anglo-Oriental
College, by Syed. Mohd. Mahmood.

A

scarce set of the first three volumes of Tehzib ul  Akhlaq, or, Mohammedan Social Reformer, the journal
founded by Sir Syed Ahmad Khan on his return from
England, with the aim of reforming Muslim religious
thinking and setting Indian Muslims on the road to
progress. Tehzib ul-Akhlaq succeeded in infusing a new
desire amongst Muslims to acquire modern knowledge.
It also gave a fresh direction to Muslim social and
political thought by advocating the avoidance of political
involvement until parity with the Hindu community in
the field of education could be achieved.
Of the 459 articles published in Tehzib ul-Akhlaq, 208
were written by Sir Syed himself. His focus was on social
and educational reform rather than on politics. There was
hardly any aspect of social life which he did not address.
The Arabic motto, “The love of one’s own nation is an
article of faith. Whoever strives to ennoble his nation,
also ennobles his religion” appeared prominently on the
first page of each issue.
Writing to defend Islam against the attacks of
Christian missionaries, Sir Syed attributed the lack of
progress in the Muslim community to lack of education
and went on to establish the Mohammedan AngloOriental College at Aligarh, an institution designed to
serve as a bridge between East and West, old and new.
While advocating western methods of instruction, he
sought to validate as well eastern traditions of learning.
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1872-73 Aligarh 4to, three volumes of lithographed Urdu text, pp.194 (Issues
1-7, and 1-20); 204 (Issues 1-21).
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Striving for a fine balance between the two, his ultimate
aim was to preserve and transmit the rich legacy of the
past to posterity.
Born into a feudal family that witnessed the trauma
of the Mughal empire in decline, Sir Syed was a supreme
pragmatist. His vision was not limited to establishing a
college at Aligarh but to spreading a network of Muslim
educational institutions throughout the length and
breadth of India.
Sir Syed served on the Viceroy’s Legislative Council
from 1878 to 1882. He presented evidence to the Hunter
Education Commission of 1882, and was appointed to
the Public Service Commission of 1887. He was knighted
in 1888. In 1889 he received an honorary doctorate from
Edinburgh University. He died on March 27, 1898 and was
buried next to the mosque at Aligarh.

[with] A Scheme.., 1873, 4to, pp.17. Printed in an edition of 750 copies at the
Medical Hall Press, Benares. The whole bound in cloth, original wrappers bound
in. Cancelled blind stamp of Athenaeum.
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Sir Syed described his vision of the University he proposed to establish in an Urdu article written in 1872:

80

“I may appear to be dreaming and talking like Shaikh Chilli
… but we aim to turn this M.A.O. College into a University
similar to that of Oxford or Cambridge. Like the churches
of Oxford and Cambridge, there will be mosques attached
to each College. There will be boarding houses, in which
students will be provided with a suite complete with a
bath, a study and a retiring room. The boarding house will
have a Common Hall and a common dining room. There
will be playground and a swimming pool attached to it.
There will be four bungalows constructed for the residence
of the Principal, the Head Master and other Professors.
The College will have a dispensary with a Doctor and a
compounder, besides a Unani Hakim. It will be mandatory
on boys in residence to join the congregational payers
(namaz) at all the five times. Students of other religions
j ohnrandall@ b ook s ofas ia.com

will be exempted from this religious observance. Muslim
students will have a uniform consisting of a black alpaca,
halfsleeved chugha and a red Fez cap. All students shall be
required to put on a pair of socks and shoes of western style.
There will be fixed times for study, dinner, lunch, breakfast,
bath, change and for every other activity. All articles of
sports will be provided for. Bad and abusive words which
boys generally pick up and get used to, will be strictly
prohibited. Even such a word as a “liar” will be treated
as abuse to be prohibited. They will have food either on
tables of European style or on chaukis in the manner of the
Arabs. This will be decided by the students themselves, by a
majority of votes. They will have special food once a week,
to be decided by majority every week.”
“At present it is like a day dream. I pray to God that this
dream may come true.”
164

T

he founding document of what was to become
Aligarh University, A Scheme for the proposed
Mohammedan Anglo-Oriental College, by Syed Mohammed
Mahmood, is bound at the rear of this journal. It was
printed in parallel Englsh and Urdu texts in an edition of
only 750 copies.
This document marks a watershed in the history of
Muslim education in India. It was written by Sir Syed’s
second son, Syed Mahmood, shortly after his return from
England in 1872 where he had been called to the bar at
Lincoln’s Inn. It set down formally for the first time Sir
Syed Ahmad’s idea of an educational institution dedicated
to the advancement of India’s Muslims. For the next three
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years Syed Mahmood worked closely alongside his father
to ensure the College opened successfully in 1875. Syed
Mahmood had a very distinguished legal career, becoming
the first Muslim to be appointed a High Court Judge in
India under British rule, but nevertheless continued to
be actively involved in the College’s administration and
development, including establishing a law programme in
the curriculum. In 1883 he returned to England to recruit
Theodore Beck as the College’s first Principal. After his
father’s death in 1898, he became Honorary President of
the College and wrote extensively on Muslim education.
In 1920 the College was elevated to the status of a central
university – Aligarh Muslim University.
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1874: William Simpson’s Copy of an Urdu Book of Magic
Mirza ‘Ali Bhar.
Tilismat-I ‘aja’ib.

A

85

n attractively illustrated Urdu work on magic, with
descriptions of strange hybrid forms of plants,
animals, birds, men and women, and a fine example of the
genre of traditional Islamic popular literature dealing with
magic and divination and the interpretation of dreams
and charms, that was widely circulated in manuscript
form but found an even greater audience through the
medium of print. Similar works were published at Delhi
and Bombay as well as Lucknow.
This copy bears the bookplate of the artist, William
Simpson, with its India-inspired trident
and wheel of dharma design, and is in a
special binding incorporating the same
trident motif representing the “W’ of his
name. An inscription in Simpson’s hand,
and initialled by him reads: “Dr. Wright
in a note to Mr Bonomi who showed
him this book, says “it is a collection of
Wonders and Charms, very much answering to the book
of Sir John Mandeville”. Bonomi’s note to me is dated
11th August 1876 and the words in quotation marks are
from it. W.S.”
William Simpson came to prominence as an artist during
the Crimean War before travelling to India in 1859 under
commission from Day and Son to produce illustrations of
scenes that had featured in the recent mutiny. During a
three year stay he produced a large number of watercolours
depicting Indian architecture, topography, and people. On
his return to England in 1862 he also worked as an artist
for The Illustrated London News.

One cannot help thinking that it was the charm of the
illustrations, beautifully lithographed like the text itself,
that attracted Simpson to acquire this book.

[1874] 1291 Lucknow: Matba’ Gulshan Muhammadi First edition. pp.58, with
illustrations on pages 25-58.

Bound in contemporary cloth, with original paper wrappers printed in green
bound in.
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1883: The Translator’s Own Copy of the Ramayana
[Ram-carit-manas]
The Ramayana of Tulsi Das.
Translated from the original Hindi by F.S. Growse.

T

he earliest complete English translation of Tulsi Das’
Hindi version of Valmiki’s Ramayana into English.
Frederic Salmon Growse, 1837-1893, went to India in
1860 and served in Mathura and Bulandshahr. He was
an ardent defender of the purity of vernacular Hindi,
as opposed to official Hindustani. He undertook this
translation intermittently during his official duties,
which explains why it was first published in instalments
between 1877 and 1880.
This is the second issue of Growse’s translation, but
the first to be illustrated. It is embellished with seventeen
autotype photographic plates, of which fourteen are
reproductions of “quite modern” miniature paintings
taken from manuscripts in the library of the Maharaja of
Benares, and three are of sites relating to Tulsi Das.
This copy bears the translator’s armorial bookplate, and
a presentation inscription from him to Hugh E. Growse.
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1883 Allahabad: North-Western Provinces and Oudh Government Press;
Photographic plates printed by the London Autotype Company Revised and
illustrated. 4to, pp.[v], [1], xx, 2, 572, 14, frontispiece, 16 plates.
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Original cloth-backed printed boards. With armorial book-plate of the translator,
and signed presentation inscription from him to Hugh E. Growse (his son?).
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1894: Comprehensive Photographic Record of a Rajasthani Princely State
[Jodhpur].
The Castes of Marwar.
Illustrated. Published by Order of the Marwar Darbar.

A

detailed description and photographic record of the
castes and tribes living in the princely state of
Jodhpur in Rajasthan, overseen by Munshi Hardyal Singh,
Census Superintendent of Marwar. The photographers of
these 149 superb portraits are not named, but are almost
certainly Indian.
The close connection between photography and the
development of colonial ethnography is familiar from
such works as The People of India, as is also the use of
census-taking by the British to define population in terms
of static castes and occupations. But this work represents
a rare and interesting example of the same approach being
adopted by an Indian ruler.
Judith Gutman refers often to this book in her work
Through Indian Eyes.
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1894 Jodhpore First edition. Folio, pp.2, x, [2], 202, v, [1], 149 original photographs pasted in illustrating each of the castes described.
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Bound in contemporary half morocco, leather label. Report on the Census of
1891. Volume II.
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1918: Scarce First English Edition of Rabindranath Tagore’s Famous Satire on Education
Tagore, Rabindranath.
The Parrot’s Training. (Translated by the
author from the original Bengali,) With eight
drawings by Abanindra Nath Tagore. And
a cover design by Nanda Lal Bose.

Said the Raja to himself:
"Ignorance is costly in the long run.
For fools consume as much food as their betters,
and yet give nothing in return."

T

agore’s famous satire on the futility of education
through rote-learning from books - ‘parrot-fashion’
- then prevalent in India. Rabindranath Tagore, a pioneer
of creative education in India at Santiniketan, expressed
his good fortune that “I never in my life had what is
called an education, that is to say, the kind of school and
college training which is considered proper for a boy
from a respectable family.”
In this story, a bird is caged; its wings are clipped; and
pundits force-feed it with leaves torn from books until
it chokes and dies, whereupon it is pronounced to be
properly educated: “The Raja poked its body with his
finger. Only its inner stuffing of book-leaves rustled.”
This first edition is delightfully illustrated with each
leaf of text separated by a plate. The humorous drawings
are by Rabindranath’s artist nephew, Abanindranath
Tagore, the founder of the Bengal School of Art. The
splendid cover design is by Nanda Lal Bose, one of
Abanindranath’s most famous pupils.
The Bengali original Totakahini had appeared earlier
the same year in the famous literary journal, Sabujapatra.
Rabindranath Tagore was, in 1913, the first nonEuropean to be awarded the Nobel prize for literature.
It is rare to find such a book from the early twentieth
century still in its original condition.
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1918 Calcutta and Simla: Thacker, Spink & Co. First edition in English. 4to,
pp.[12,] 8 plates. Original pictorial wrappers, dust wrapper.
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1933: First Issues of the Mahatma's Crusading Newspaper
Gandhi, Mohandas Karamchand
& Sastry, R.V. (Editor).
Harijan. Under the auspices of
The Servants of Untouchables Society. Vol. I
Nos. 1-32 (11th Feb. – 16th Sept. 1933) and
Vol. II Nos. 1-21 (16th Feb. – 6th July 1934).

“to liberate some 40 million human beings
from an intolerable yoke…"

T

he first thirty-two issues of Gandhi’s famous Englishlanguage weekly launched in 1933 to promote his
crusade against untouchability, "to liberate some 40
million human beings from an intolerable yoke" and "to
purify Hinduism", together with twenty-one issues from
the second year.
Harijan had an enormous impact on Hindu society,
deliberately pricking the conscience of the orthodox
community. Each issue exposed the evils of segregation
practiced against untouchables with regular updates
under such headings as: Temples Thrown Open, Educational Facilities, Medical Aid, Wells and Tanks Opened,
and such like. Harijan embodied Gandhi’s belief that “the
sole aim of journalism is service”.
Many articles were written by Mahatma Gandhi himself
(e.g. “Dr Ambedkar & caste” in the very first issue), or
his associate C. F. Andrews. Rabindranath Tagore wrote
poems on untouchablity for most issues, including The
Cleanser, The Sacred Thread, Sweet Mercy, Love’s Gold, and
The Great Equality. Other contributors included B.R.
Ambedkar and C. Rajagopalacharia.
Harijan represents the culmination of Gandhi’s remarkable career as a journalist which had begun with
Indian Opinion first published at Johannesburg in 1903.
Throughout his life the Mahatma exploited the power
of the press to sway public opinion and to discomfort
government and society. As he remarked in 1946:
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1933-34 Poona and Madras First edition. Fifty-three issues, each 8 pages,
folio. The first issue is a little browned and its first leaf is torn. The remainder are
all in very good condition.
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“If I were appointed dictator for a day in the place of the
Viceroy, I would stop all newspapers – with the exception
of Harijan, of course.”
Harijan was also published in Hindi and Gujarati translations, Harijan Sevak and Harijan Bandhu.
They have been folded for posting but kept flat since; a number bear part of
original postmark. [Joshi; first issues not in BL.]
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1949: The First Indian “Photo-Book” Designed by Satyajit Ray
Janah, Sunil.
The Second Creature.
64 photographs. Foreword by Kim Christen.

T

he first and only "photo-book" by one of India's
foremost photographers, designed by his friend
Satyajit Ray.
Sunil Janah, born in Assam in 1918, recorded the
struggle against colonialism and the emergence of independent India after 1947 in his photographs. He first
came to prominence in 1943 with his pictures of the
Bengal Famine which convey the full horror of the famine
without compromising the dignity of those who suffered.
He went on to document the Independence movement
and Partition, capturing both historic moments in the
lives of the leaders, Gandhi, Nehru and Jinnah, and the
mass movements of the period, in sensitive and moving
studies of individual participants as well as panoramic and
often breathtaking images of his people on the march.
After independence he turned to his first love, the
common, mainly rural, peoples of India, photographing
the richness and vitality of their lives. Janah became
interested in India’s tribal people, an interest sustained
by his friendship with Verrier Elwin who worked amongst
them. His photographs of people living in remote hills
and forests are, arguably, amongst his most remarkable.
With this book Janah presented his photographs of
women, “from the poorest masses of India … Even in the
midst of … famines, epidemics and slum conditions …
a ‘pretty girl’ is difficult to resist. I have photographed
her because she represents the youth, charm and vitality
which are not yet quite destroyed in such a people, and
which appear as irrepressibly as the hunger I had gone to
portray. She can be as gay as anyone would like her to be
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1949 Calcutta: Dilip Kumar Gupta, The Signet Press First edition. 4to, pp.12,
[60], illustrated throughout.
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and she is bright enough, beautiful and sensual enough to
inspire her men to live”.
Satyajit Ray began his career as a designer and soon
became involved with Signet Press, the new publishing
house founded by D.K. Gupta. He was asked to create
cover designs for Gupta’s publications and was given
complete artistic freedom. Ray designed covers for many
books including Corbett's Maneaters of Kumaon, and
Jawaharlal Nehru's Discovery of India. He also worked on
a children's version of Pather Panchali, the classic Bengali
novel by Bibhutibhushan Bandopadhyay, renamed as Am
Antir Bhepu (The mango-seed whistle). Ray was deeply
influenced by this work, which was to become the
subject of his first film. He illustrated the book as well as
designing the cover; many of his illustrations later found
their place as shots in his groundbreaking film.
Original quarter cloth, boards. Dust wrapper torn with loss.
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